


„The speed of actualization of the collapse 
in the immediate present and its 
resonance with historical 
necropolitical processes have 
made me an inescapably 
pessimistic creature 
in the face of the 
future,(…)“



"(...) I speak of a living pessimism, 
capable of indefinitely remaking one’s 
own cartographies of catastrophe, paying 
attention to the displacement of forces, 
to the repositioning and choreography of 
power." 

Mombaça, Jota (2021): 
Não vão nos matar agora.  
Rio de Janeiro, p. 111



Here I spread out in delight 
like reptile under the sun in 
deserts of Anzaldúa 



A dried up river bed. 
A riverbed thirsty for river.



The people I/we work with in the project 
are the ones who did not drown here / I 
swim and sing so that a goddess-orixá-
greek-baiana wherever from bring the world 
pain to the bottom of the sea

I am atheist, 

I told the unexpected 
unmediated person who 
writes poetry, music, 
sapphos. Then told me: 
Thea is to see.

cemetery-sea 

Salgado, Rubia 
(2022): POETA – ein 
poetischer Ansatz in der 
Basisbildung. Ein Bericht 
aus der 
Alphabetisierungsarbeit 
mit migrierten 
und geflüchteten 
Frauen*. https://
erwachsenenbildung.at/
magazin/ausgabe-47.

Thea means to see.  
Theo is everywhere, 
told me the person.  
Nevertheless.
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A get-to-know, a 
rapprochement that brought 
me closer to Cyprus. Project 
meeting. 

(I) always on the way to the 
Scripture, escrita

Adamczak, Christel & Wintzen, 
Kajo (Ed.) (1993): Die aus 
dem Schweigen kommen. 
Erwachsene  nehmen 
die Dichter Dichterinnen 
schreibend beim Wort. 
Lözweiler, Wintzen Verlag.



Today the heart beats imitating 
a unrestrained mare.  I wish I 
was Rísia and told everyone to 
fuck off. But I am not Rísia, 

Rísia: Protagonist in the novel "As 
Mulheres de Tijucopapo", Marilene 
Felinto, 1982

„The Women of Tijucopapo“. 
University of Nebraska Press, 
1994



A chill from/through inside. 
As in my (published) text the 
description: "Non-literate 
persons would progress 
much more slowly in learning 
German and would reach the 
learning goal of course levels 
less often". 



How to re-compose this text that I wrote and 
published? How to (re)compose in desafino?



A gift miracle from 
Luís Capucho: 
even though 
I‘m not Rísia, 
I run. 
I am Paloma running.



The text could be called:  
„For the right to opacity“



Understanding language as a 
symbolic order

Boger, Mai-Anh (2021): Lateinunterricht – mein 
heimlicher  Genosse. In: bildungsLab* (Ed.): 
Bildung. Ein Postkoloniales Manifest, Unrast 
Verlag , Münster.



Here, writes, among others, 
Paloma, running.

Balada da Paloma:  
https://youtube.com/watch?v=Ezvh7_
p5fo8&feature=share

Luís Capucho: composing music since forever, 
singing, writing, publishing, and now painting. 
A friendship since our university time in Rio de 
Janeiro.

Capucho painted 
„As Vizinhas de Trás -  
Balada da Paloma“, 

The painting crossed the 
Atlantic and hangs in my home.

https://youtube.com/watch?v=Ezvh7_p5fo8&feature=share
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The option for poetry today, 
currently in the mess of 
neoliberal educational policies 
and their didactics. Efficiency. 
And immitating Rísia, Paloma 
exhorts: go to my fucking worms, 
or lick my worms, or eat the 
worm…

Here who writes among others is no longer this 
one from the story by 
Gabriel García Márquez: 
„Sólo vine a llamar por teléfono“

Paloma passes by licking the 
floor. Paloma passes by the 
edge of the world and words: 
Balada da Paloma

Composing out of tune. 
Thinking out of tune in education field. 



Eat the worm kept in the 
Austrian Natural History 
Museum, vomited up by a 
dispatched researcher in the 
19th century (?) – Habsburger 
Monarchie

Designing a poetry approach 
for basic education - compose 
out of tune?

If so, how to proceed?



„When Du Bois wrote about the recently 
emancipated slaves, he said they certainly 
need food, clothing and shelter, but at the same 
time,  to learn to communicate with the stars. 
Now that fourth item is not  something about 
which you can just say, “oh well, that will be 
easily  taught, because after all, they’ve suffered, 
and so they’re pure of  soul”. All these mantras of 
“feminism is the secret”, or “the indigenous  know 
the answer”, that one can just do anything 
with any group and they  will just retain their 
purity. That is a very idealistic denial of  history. 
It’s a hard task. I kind of monitor my failures 
because that’s  the only way I can learn. I learn 
from my mistakes. I’m not sitting  there always 
evaluating myself and wanting to succeed. It’s 
kind of  narcissistic to remain so focused on “am I 
succeeding?”

To know yourself opac

Reading text, whatever it may 
be, in context. Communicating 
with the stars, your feet 
reading the ground.

Rafaty, Ryan (2014): Who will 
educate the educators? An 
interview with Gayatri Spivak: 
https://www.kingsreview.
co.uk/interviews/who-will-
educate-the-educators-an-
interview-with-gayatri-spivak 
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A speaking in a language 
coming into being, and already 
ruin

A landscape of 
lack syntax

To 
communicate 
with the stars, 
in between 
the ugly 
smoke hiding 
the stars



I am writing two texts about the project at the 
same time.

One text – this here, coming into being. The other 
also coming into being.  But already composed 
without desafino, without being out of tune. 

Project management language: intellectual 
output







E eu-Paloma corro por corredores 
paredes brancas portas brancas 
educação de adultxs departamento 
ministério pessoas brancas falas 
brancas e eu-Paloma coleciono 
milagres e quero dançar

And I-Paloma run through corridors white walls 
white door adult education department ministry 
white people white speaking and I-Paloma collect 
miracles and want to dance

I-Paloma  lick ground looking for exit seeking 
third shore in house of education implementation 
house of normative constricting controlling 
fantasies



The metaphor of opacity and 
its sharp blade. 

I-Paloma stumble while 
running







Krenak, Ailton (2023): 
Life Is Not Useful.  
Polity Press. 

Seeing the neoliberal siege mounting, 
seeing transformations in tune with 
so many others measures interrupting 
 what can be called vital flow 

Educational work knowing 
 that life is not useful



Kastner, Monika (2013), 
aktualisiert 2015:  
Erwachsene mit Basisbildungsbedarf 
https://erwachsenenbildung.at

https://erwachsenenbildung.at


demand ҂ desire

needs + demands 
and desire?



Suely Rolnik: Notas para descolonizar o 
inconsciente  
https://www.youtube.com/
watch?v=a2ZM_wPDjGU

Notizen-Fragmente,                     
Teil-Übersetzungen aus Vortrag

https://www.youtube.com/watch?v=a2ZM_wPDjGU
https://www.youtube.com/watch?v=a2ZM_wPDjGU
https://www.youtube.com/watch?v=a2ZM_wPDjGU


„How to dodge this regime of the unconcious 
within ourselves and in our  surroundings? 
(…) the work required to answer this 
question demands that two shifts take place 
at the same time: on the one hand, a shift in 
the politics of the production of subjectivity 
and of desire (dominant in the new version 
of Western, modern, colonial-capitalistic 
culture); on the other hand, a shift in the 
politics of thought production proper to that 
culture. For that to happen, we must activate 
the vital cor of thought and its ability to 
undo the configurations of power. Without 
that, our intention is dead on arrival. From 
the perspective of those shifts, to think and 
to rise in insurgency turn into one and  the 
same practice.“

Rolnik, Suely (2023): Spheres of 
Insurrection. Notes on Decolonizing the 
Unconscious. Polity Press, p. 7-8.

„Bildung ist hier ein ethisch-politisches 
Projekt, das nicht die Produktion von 
lesenden, schreibenden und höflichen, aber 
dennoch subalternen Subjekten zum Ziel 
haben kann.“

Castro Varela, Maria do Mar (2015): 
Strategisches Lernen

 https://zeitschrift-luxemburg.de/artikel/
strategisches-lernen/



How can we think of reality as displacement 
rather than fixation?

How can we increase our power and desire 
to (re)imagine the world?

Glissant, Édouard (2021):  
Poética da Relação.  Rio de Janeiro.

„Como desfazer o que me tornam?“

Mombaça, Jota (2021): 
Não vão nos matar agora.  
Rio de Janeiro.



Glissant, Édouard (2021):  
Poética da Relação.   
Rio de Janeiro, p. 220.



From a migration management perspective, the 
learners in our courses embody the negative 
consequences of migration that need to be 
minimized.  They are the rest of the calculation to 
be discarded.

Lernende in den Kursen:  
migrierte und geflüchtete Frauen*



The most difficult question: 
What do I learn from the 
learners that does not confirm 
my prior knowledge and 
assumptions?

durch straßen 
bewege ich mich 
kursräume 
ministerien 
kollektiven 
hinterlasse spuren 
rieche nach rest 

 
komplizin des restes 
bewege ich mich   
(un)mögliche berufung  
dieses berufes 



»invisible mending«  
»unsichtbare Verbesserung“ 
Gayatri Spivak

without wanting to make the 
poetic „useful“ in the sense of 
a predetermined idea of the 
future



Dieser Text -  Scherben aus 
Lektüren, Scherben des 
Lebens, stechend, verletzend, 
in Finger eingedrungen, 
Hände, Füße, Fersen, Schritte 
und Schriften pochend, 
Scherben, die zu ich werden, 
Lebenskeimend, animando a 
alma, in Blumen.

Eine Erinnerung an die Arbeit im Projekt



„Why do we insist 
on turning life into 
something useful? We 
must have the courage 
to be radically alive 
and not negotiate for 
survival.“ 

Krenak, Ailton (2020): 
A vida não é útil.  
São Paulo, p. 108/9.

Anzaldúa, Gloria (1987): 
Borderlands. 
La Frontera. The New  Mestiza. 
San Francisco, p. 87

Glissant, Édouard (2021):  
Poética da Relação.   
Rio de Janeiro, p. 213.





Could the text be called 
 “For the Right to Queerness in 
Basic Education”?



das kollektiv ist eine 

Organisation von und 

für Migrant*innen in 

Linz/Oberösterreich; 

es ist ein Ort 

der kritischen 

Bildungsarbeit, 

des Austausches, 

des Widerspruchs 

und der 

gemeinschaftlichen 

Gestaltung.

Wir sind u.a. in der 

Erwachsenenbildung 

mit migrierten 

und geflüchteten 

Frauen* tätig, die 

am wenigsten über 

Privilegien verfügen. 

In das kollektiv 

wird seit 2015 die 

Bildungsarbeit von 

maiz fortgeführt. 

www.das-kollektiv.at 

www.maiz.at

Im Projekt POETA haben drei 
Mitarbeiter*innen von das kollektiv 
mitgewirkt:  
Kim Carrington, 
Gergana Mineva and 
Rubia Salgado.

Rubia Salgado ist als Erwachsenenbildner*in 
(mit Schwerpunkt Basisbildung/
Alphabetisierung) und Autor*in in 
selbstorganisierten Kontexten tätig. Sie 
ist Mitbegründer*in und langjährige 
Mitarbeiter*in der Selbstorganisation 
maiz in Linz, seit 2015 ist sie als 
Projektkoordinator*in und Unterrichtende 
im Verein das kollektiv tätig. 

das kollektiv führte (2021-2023) in Kooperation 
mit anderen  Organisationen das Projekt Poetry-
Based Approaches for the Basic  Education, 
ein Projekt, das uns ermöglichte, inspirierende 
Pfade auf  der Suche nach verantwortungsvollen 
Antworten auf die aktuellen  Herausforderungen 
in der Bildungsarbeit mit bildungsbenachteiligten  
migrierten und geflüchteten Frauen* 
einzuschlagen. Der Ansatz  unterstützt uns vor 
allem dabei, Bildungsarbeit als Alternative oder  
als Kontrapunkt zur Ökonomisierung von Bildung 
und von Affekten im  neoliberalen Kontext zu 
gestalten.

MOOC und eBook, die im Rahmen des Projektes 
POETA entwickelt wurden,  befinden sich unter 
dem Link: https://project-poeta.com/IOS

Das POETA Projekt wurde von KEB (Katholische 
Erwachsenenbildung Rheinland-Pfalz - 
Landesarbeitsgemeinschaft e.V.) koordiniert und 
durch das Programm Erasmus+ der Europäischen 
Union kofinanziert.
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Palimpsesting, 
integrating texts into a flow, texture. 

Not a matter of academic rigor, 
but striving for rigorous respect.

In order of appearance in the text:

Jota Mombaça 
Emine Sevgi Özdamar 

Gloria E. Anzaldúa 
Anastasia Guy 
Kajo Wintzen 

Christel Adamczak 
Marilene Felinto 
Gayatri C. Spivak 
José E. Agualusa 

Luís Capucho 
Rafael Julião 

Mai-Anh Boger 
Gabriel García Márquez 

Caetano Veloso 
Ailton Krenak 

Monika Kastner 
Suely Rolnik 

María do Mar Castro Varela 
Nikita Dhawan 

Édouard Glissant 
Compañeres Zapatistas 

Paulo Freire

Palimpsesteando, 
integrando textos em um fluxo, textura. 
Não por questão de rigor acadêmico, 
mas buscando respeito rigoroso.

Em ordem de aparição no texto:

Traduções por Rubia Salgado: 
Passagens do livro “Não vão nos matar agora”, de Jota Mombaça; 

da letra da música “Balada da Paloma”, de Rafael Julião/Luís Capucho; 
da palestra “Notas para descolonizar o insconsciente”, de Suely Rolnik; 

passagens do livro “Poética da Relação”, de Édouard Glissant; 
passagem do livro “A vida não é útil”, de Ailton Krenak. 

Translations by Rubia Salgado: 
Quotes from the book „Não vão nos matar agora“, by Jota Mombaça; 
from the lyrics of the song „Balada da Paloma“, by Rafael Julião/Luís Capucho; 
from the lecture „Notas para decolonizar o insconsciente“, by Suely Rolnik; 
from the book „Poética da Relação“, by Édouard Glissant; 
from the book „A vida não é útil“, by Ailton Krenak.


