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The authors Mama u 1O met in 2022 at the PostOst Kongress in [érmuuren, a small
town in Germany. A series of workshops and discussions, the gathering brought a group
of people with cultural connections to the former European East together — queer and
non-queer — to discuss the narrative behind what was then a new term, ,Post Ost".
Their intention was to find out what, if anything, connected them; what new solidarities
and ways of being together, beyond conventional migrant identity concepts, might be
imagined? Masha has cultural ties to Ukraine and lives in Berlin, Germany. Ju has cul-
tural ties to Kazakhstan and Germany and lives in Sydney, Australia, on Gadigal land.
Among the topics discussed at the gathering, queerness was secondary to conversations
about intergenerational migrant trauma and the Russian invasion of Ukraine. None-
theless, the authors are interested in exactly this queerness, which they explore here in
an experimental text, B atom cmbicae pa. An intersectional Play. The text developed
from 1368 text messages, 56 photos, 6 videos, 8 voice messages, 30 links and one gif that
the authors sent to each other in the months after the PostOst Kongress.

multilingualism, collective autotheory, desire, artistic/scholarly, localisation

This text was written in the context of Russia’s full-scale invasion of Ukraine,
after February 2022. As initially proposed, we used our message exchange, which
took place over several months, as research material. We hoped to find the evi-
dence that we were potentially attracted to and shaped by similar cultural con-
tent, music, poetry, and people and to experiment with the multilingual aspect
of our communication, to pay attention to the beginnings and the endings of
our conversations, the unfinished thoughts and propositions, the potential open-
endedness. The cultural content we were chatting about, was often the subject
of double queer reading and an ongoing translation of ,shared set of queer memes”:
on the one hand, ironic distance and questioning a division into separate ,post-
Soviet” and ,Western” queer dictionaries and, on the other, the ,post-Soviet” it-
self as a product of the modern-colonial divide. We sometimes, but rarely, wrote
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in Ukrainian, German, and English, while our personal correspondence largely
took place in Russian. The decision of whether to use this language in an openly
accessible text (and let it be published) was a hard one for us.

We are from different disciplinary backgrounds: Masha is a researcher in gender
and cultural studies and Ju is a writer, visual artist, and community organizer.
We didn’t define one particular research method in a classical academic sense
from the beginning. Rather, we approached our writing project as an experiment,
which it remained until the very end. It became quickly clear that working with
our personal correspondence as research and writing material brought us to an
urge to develop an additional layer of text — as if we felt obliged to explain
ourselves to an imaginary audience, while at the same time bringing additional
performativity into the text. While at times we were pulled in different direc-
tions — Ju started writing in English, Masha in German — we noticed that the
additional textual layers have their own narratives. These layers bring their own
argumentation, vary in tone and approach, and some develop other voices.

There was a conflict to be resolved: we were committed and felt we were expected
to deliver a paper that generated some kind of authentic knowledge. But at the
same time, our desire to sabotage the underlying pressure of self-exploitation
and exoticisation brought us very close to failing the initial brief.

As we progressed with the writing process, we started integrating all the differ-
ent layers of communication: we used the raw data from our correspondence,
parts of the text where we tried to summarize and analyze our exchange, and
the commentary level of the working process. Later, as we reckoned with the
form of the text and played around with all the different textual parts and voices,
we decided to name them and create characters. Then finally to turn the text
into a 5-act play. The text contains purposely mixed or uncanonical grammar —
so-called mistakes and misspellings — in order to keep the style of online and
oral communication.

The Hierophant/Narrator

speaks firstly English, addresses researchers’ gender and language / rosopsr,
Kakue OHM yMEpEHHBIE,

As the play progresses, starts to speak Russian, German and Ukrainian.

The Fool/Raw Data

wears a pink cloud, is supposed to sing in Ukrainian, Surzhyk and Russian, and
to report on how language, spirituality, and queerness intersect when one’s first
language is shadowed by other languages / ckpoMHO roBOpPAT O TeHAEpE U
CEKCYyaAbHOCTU € Tiepudepun MpOU3BOACTBA 3HAHMS.
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Mehrstimmigkeit, die

hilt sich fiir die richtige Raw Data, spricht aus dem Bauch, tanzt gerne. Wih-
rend die Handlung sich weiterentwickelt, zeigt sie Kenntnisse akademischen
Englischs und einen Hipster-Habitus. Mag Aufzihlungen, Listen mit sich wider-
sprechenden Referenzen / um mpocTo HpPaBUTCA MONMMBAETb M y HUX MHOTO
BpPEMEHI.

Ace of Spades
grieves the coloniality of language.

Trickster

is glad when you are glad, likes to cite in order to be cited / aukorpa Hugero ue
AOYUTBHIBAET M AWOUT BBIPBIBATH LMTAThl. VMHOTAZ OpaBUpyeT M 0OaxBaAUTCH,
CO3A2€ET KOHTEKCTHI.

Ilpoaor

[Teped 3axpvimuvim 3anabecom cmoam Tpukcmep, Pacckazuux u Aypax ¢ oxankamu
xBopocma.

Trickster
MHE KaKeTCsl, 3AeCh, B 9TOM AOKYMEHTE HMuero He paboraer.)))

The Hierophant/Narrator

Masha and Ju decide to narrow the focus of their research to saswik — language
— and ca06o — word. At the beginning it seems an elegant solution to connect
all the topics they are interested in. But soon they realize that their idea to stage
a private message chat leads them into a sort of dead end.

The Fool/Raw Data
Aymaro, amo dorskett 6vimo nepPopmanc~~~

I
word

3anaBec omkpuviBaemes, 3a Hum axpan ¢ nycmuim 6opdoBekum doxkymenmon. Ha cuere
Tpuxcmep, Mnozozorocwe, Aypax u Pacckaszuux.
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Trickster (mokasbIBas Ha 3KpPaH)

Die Sackgasse scheint eine Art Wiederholung der anderen Sackgassen zu sein —
z. B. der theoretischen Sackgasse unten im Gedicht. What if it’s a kind of failure
that isn’t the failure anymore, never was, always will be?

Mehrstimmigkeit, die (réxa)

Tax aesxumv 33 2oda 6 meopemuueckom mynuke: 6¢é, omxyda mot podom, — uykas in-
terimperiality, kyavmor cmepmu, 6cé, umo mul deaar, umobvl Bvibesmu xo2o-HUOYIb
ommyda, (koBuezu obopauubatomes zpobamu), umobwvl xoms Ol CAMOMY NOAHOCHbIO
yexamn, umobul daxke npocmo nasbame amy epaBumanuto u Usmepume eé kpaeuiex —
okazviBarocy mpyxoii, pacceinarocy npu nobmopenuu nomona GujeHm., ~~~

The Fool/Raw Data (chanting)
Misunderstanding? Improvisation? I am losing it..

Sl HemHo20 6 maxkom mynuke IMOUUOHAALHOM ~ ~ ~
[.Ecau mul 3atidem 6 mynux..]
[.noxa amo e maxoit mynux..]
[..1e owywaroce pabomoii (Bnycmyto) uau mynukom..]

The Hierophant/Narrator (HauMHaer meyararb, CAOBa OTOOPAIKAIOTCA HA
aKpaHe)

[ start by writing in English. For now. We discussed that we could switch to
other languages available to us at any point.

Mehrstimmigkeit, die (KoHrAMpyeT u TpeT XBOPOCTHHDI)

do you think in English? / when I write I think in bastard English / A na xaxom a3vixe
bvira npesenmuyusn? / mam Bee na anzauniickom / Kax mot ce6s 6 amom wyBecmBobanr_a? / 6
anzauiickom? / wy da, moxkem cmpannwiii Bonpoc, koreuro. 5, Hanpumep, noHuMato, 4mo
mue cobeem re npubuiuno dymamn o kBupHocmu HA HeMeyKOM celiuac /| npo Hemeukuil.
mo ecmv, mul u3 Buiter U3 HemeyKozo u He dymaeuwiv Ha Hém uacmo? / Ouetb pedxo, HO
x020a 6via 6 sepmanu, on Bepryacs / Hy. mHe anzAuiickuil 00 CUX NOP KAKEMCS UeM-Mo
ouetw hot, zopasdo Beceree nemeukozo, u coomBemembenno kaxdas KOMMyHUKAUUA HA
HeM ougywaemcs. mm docmuskeruem umo au. 6oobuie s dymar HA mMaxoil cmecu u3
YKPAUHCKO20 PYCCKO20 AHZA U HEM )~~~
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17
Bericht

The Fool/Raw Data
hot kommt achtundzwanzig mal vor — repeat as many times as you can:

hot hot hot hot hot hot hot hot hot hot hot hot hot hot
hot hot hot hot hot hot hot hot hot
hot hot hot hot
hot

Mehrstimmigkeit, die

Ail kan peaaiim!!!

/ T 206opuwiv ¢ aBecmparutickum Bvizobopom. 51 6 nanucara xar puasiim)) / mol
KOMMEHMUPYEULb MO0 MPAHCKPUNYUI0 AHzAUTiCK020 Ha pycckuil %@ / Umo 5 ye Bcé, na
ypoBre cypsuxa? / Tlymato poda, Becmabasio anzautickue caoba..sx. [Tpusnatocs, aadto,
noka sua 6 Tepmanuu, mens npocmo nepeBopauubaro om pyccko-vemenkozo cypkuka. A
menepe mue xax-mo nodue. / Ooo, amo moxe mema das paszeobopal Mens
nepeBopauubanro, a nomom s Barobuacs 6 nezo) u 20e-mo mexkdy NOHALA, 4MO 5 CAMA MAK
2060p10) | amo ke hybridity, smo xe c6o60da! 6ydywiee 3a cmemantvimu asvikamu, Gecezda

6ydy monumo 3a MparcAUH26arbHOCH. ~ ~ ~

The Hierophant/Narrator

51 AoBAIO cebs Ha TOM, 4TO KOTAA MMILY Ha PYCCKOM, YEPE3 HETO MPOCBEYMBAET
HEMEIKUI CUHTAKCUC, U, TEPEBOAS KaKOe-TO BbICKa3biBaHMe "obpaTHO" Ha
HEMEIIKMIA, 1 KaK OYATO TEPSIIO0 CBA3b C HUM, OHO CTAHOBUTCS HUYBUM, OAMHOKIM
aaxe. Eine Zeit lang habe ich den Nickname ,uniibersetzbar” benutzt. Einerseits
als Versuch, mich selbst durch ein Adverb, das kein Gender impliziert, zu be-
schreiben, andererseits, um die winzigen Momente von Uniibersetzbarkeit zu
unterstreichen, aus denen Poesie und die politische Dimension der Sprachen
bestehen.

Mehrstimmigkeit, die
[.Cmanb muozumu. TlepeBodu do dvip..]

[.LlumupoBamsw cebs te komuavo..]

The Hierophant/Narrator
Excerpt from a poem!
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The Hierophant/Narrator

English is a tool, a shield, and a transit area right now. Like customs at the
airport, like a freezer for bugs in a conservation department. I (along with many
others!) am using it right now — like an emergency spill kit: so that that language
doesn't spill and contaminate the space.

The Fool/Raw Data

Mue npaBumes, kax mul 206opuniv 0 3AUUMHON U UHCMPYMEHMAALHOU PYHKUUAX
aneautickozo. Boobwe, ama pasznuua mexdy ecmecmbBertvim u uckycembentvim 6
myrvmusurzBuzme uHmepecHa.~~~

The Hierophant/Narrator

I am brushing through our early exchange looking for messages that directly
address language — saswik. The first challenge that I encounter is that although
language and s3bik mean the same thing, sseik—yazyk time directly refers to
one’s body. Yazyk translated means the tongue. In English, the word language
has departed from its connection to the original ,lingua”, and doesn’t have the
same aspect of physicality as the tongue. At the beginning of our conversation,
we talked about the impossibility of using that language anymore. It is as if
your/my yazyk won't do the work, the labour of forming words with that lan-
guage. | say that it feels to me like I was holding it under the stone — meaning
hidden and rejected. At some point, you call it not unusable, but a language that
is so close to death, affected and surrounded by it. But still, we are right there
— in it. Every day.

Ace of Spades
NOMOMY UMO OH He HetosabereH, Ho omdaem mepmBeuunoil, Ho Mbl 6 HEM KUBEM~ ~~

Mehrstimmigkeit, die
Unser Chat fangt im Juli 2022 an, einige Monate nachdem russland seinen Krieg
gegen die Ukraine, wo ich geboren bin, ausgeweitet hat

Vil
closer

The Fool/Raw Data
Unser Gesprich beginnt auf Deutsch, aber bald, scheinbar von mir initiiert,
springt es ins Russische, wenn ich merke, dass sich fiir mich (immer noch? wie-
der?) eine emotionale Riickmeldung zu einem deiner Texte in dieser Sprache
organischer anfiihlt.

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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The Hierophant/Narrator

Was ist organisch? Oder authentisch? Is it a thing, a situation, or a condition
that makes you feel a little bit closer to the subject, or when you assume the
absence of boundaries, where you don't need to think twice to lean in?

Or is it when you send me the song Komnaexkcn?

The Fool/Raw Data
Play the song!

©

Komnnekcu
Kypran & Agregat

Mehrstimmigkeit, die plays the song by the Ukrainian music band Kurgan feat. Agregat in
Surzhyk: the chorus repeats beautiful but stupid, complexes from childhood.

Tanuyrom

Mehrstimmigkeit, die (rasan B 3epkano)

Was das Personliche und Authentische im Text angeht, denke ich, dass wir hier
nicht alle angeblich miteinander flirten, sondern wir flirten mit einem bestimm-
ten Genre: personliche Korrespondenz einerseits, andererseits die (Nicht-)Ent-
hiillung des Personlichen durch die Mehrsprachigkeit.

Trickster
Bomnpoc, KOTOpbIN, HABEPHOE, CTOUT 3aAaTh — KAKMM 3TOT JKAaHP AOAKEH OBbITH
celyac, YTo6bl OBITH PAAMKAABHBIM?

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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v
Topr

Trickster

Ich erinnere mich, wie wir beim Schreiben des Abstracts fiir diesen Text am
Ende in den hauptsichlich englischen Text deutsche Wortspiele und ukraini-
sche und russische Uniibersetzbarkeiten einfiigten.

The Hierophant/Narrator (ronocom Mehrstimmigkeit)
A dymato, moxem myda euje HENOHAMHBIX CAOB HA YKPAUHCKOM UAU Opy2ux A3viKax
HANUXAMB? 4 MO MAKOT CMPOHBLLIL IHZAUUL

MHe Kaskemcs, zpammamuka GBce Hopm. naBeproe usiuumine 6ydem Bxpanisame om
dorapsa croba.

A mam napy cao8 Bemabua, 1o moxkem buimy uckycemBerno

Mehrstimmigkeit, die (roaocom Pacckazumnka)

Also, wir haben versucht andersherum zu handeln, einen englischen Text mit
Streit und Rebellion zu stilisieren? Hier denke ich an die Kommodifizierung von
Mehrsprachigkeit und unser (gemeinsames) Wissen dariiber.

Ace of Spades
[.TTpodaii cBou npuBuiuxu ra ebay..]

(s e npedcmabasio, kax cebs celinac wyBembytom poccusnku u beadpycku, He npodabuiue
dywy)~~-

Ceiinac 6ydem Bapume kapmouiky, nouemy-mo moabko Kpactasn bviaa 6 npodase)) ~~~
Mte 6vL xomeaocw bvimo padom u Beinums wamnanckozo ¢ moboti 3a mbou npodasku!~~~

The Fool/Raw Data

What do we do when we write ourselves through the languages of absence into
a presence, which was previously not there — or has been there all the time but
no one has noticed? I'ae mb1?

(pause)

mumwuna, nomom 6 Heit dyem cmennoti Bemep, 6daru ckB03v nviab MpyoHo paszeandems
curyamul atodeil u edBa Budumoe naams kocmpa

axom dorocumesn zoaoc veusBecmuozo paccxasuuxa (Das Unsagbare)

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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queer existence MOCTOSIHHO TIOMAAAET B HEBO3MOXHOCTh cUTyauui (0cobeHHO
€CAM 3TO He OeAbll, PaAYKHBIN, IPUBUAETUPOBAHHBIN KOHTEKCT): TIOAIOAbHBIE
BCTPEUM C JKEHATbIMM AIOABMM, KM3Hb ,IIO_ApyramMu’, CTblp TIEPENMCKM Ha
KOAOHMAABHOM $3bIKE, CMEX U PAAOCTb HA HEM

B KBUPHOCTU HET HOPMbI, TOBOPAT He-OeAble, He-MEMHCTPUMHbIE KBUPbL — HE
BCE MOTYT CAEAATh KAMMHI-AYT, HE BCE MOTYT [IOKA3aTh TEAO Ha IyOAMKe

ObITb YBUAEHHBIM OCTAETCS TIEPMAHEHTHBIM CTPAXOM, CBA3aHHBIM C T€M, YTOOBI
ObITH KBUPOM BOOOIIE

2O0A0C 3amuxaem

Trickster

Speaking of commodification and visibility, I remember you writing about
raapkocts, die Glitte, smoothness in the context of (social media) representa-
tion. In our exchange, it simultaneously goes to The L Word and our inability to
relate to that. Then to Lacan, and wanting to be seen, and back to writing. That
comes closer to desire. To be smooth or to be rough? To be desired as..? By..?
All these words, errors, and accents are like sticks sticking out of someone’s
hastily stacked pile of firewood. Is there some space for tenderness in roughness,
and unevenness?

Mehrstimmigkeit, die (roaocom Pacckazumnka)

Sl nomio, kaxk s npudymvibara amom Bopkuion, cmoto ¢ mapkepom 6osre paunuapma, u
MHe Ha Kopomkuil momenm caoBo ,HexHocms” noxkasarocy uy0oBumHo HecopazmepHo
HeymecmHpM  OAsl nybAuuHo20 nadcmuxoBozo npocmpauncmba. VI nomom, wax s
nepecmynato uepes amom cmpax, umo Gecem He do HexHocmu celivac.

V
B powe

Ace of Spades
Are we in the pile of firewood? Fire, wood. Fire. Oronp.

The Fool/Raw Data
Oronb kommt zweiundvierzig mal vor — repeat as many times as you can

The Hierophant/Narrator (ronocom Mehrstimmigkeit)

I mean, we can’t pretend that this language wasn'’t used before to hurt someone.
It was used for that many, many times, for many decades. How can you hurt
someone with your tongue, with its rather soft power? Yet it's absolutely

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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possible. But looking from that perspective language can appear as a monolithic
thing. How to resist that? Kak mportusocrosts atomy? PasapabamBarh ero Ha
CAOBAQ, IPUBA3BIBATH K KOHTEKCTaM, CMOTPETH, KaK OH BbDKUBAECT B HUX?

Trickster
Back to sticks!

Mehrstimmigkeit, die (roaocom Pacckazumnka)

Deborah Bird Rose talks about the ,fire stick method” of knowledge, where you
put different ideas together to try to get sparks happening. She formulated the
method as a ,dialogical, open pursuit of knowledge where you really try to make
sure you don’t know what'’s going to happen”. Instead of setting expectations,
you: ,look for patterns, similarities and differences and you ask questions.”

The Fool/Raw Data

Durch unsere Begegnung fangt jede_r von uns an, sich selbst zu erzihlen: einer-
seits durch die imagindre ,geteilte” Vergangenheit, andererseits sofort jenseits
dieser Vergangenheit und sogar Gegenwart. Wir werden selbst zu Archiven
queer-migrantischen Wissens oder eher Unwissens. Wir lernen uns auf einem
Kongress ,PostOst intersektional denken?” kennen und stellen rasch fest, dass
diese Wortschopfung, PostOst, auf mehr Gegensitze stofit als Gemeinsamkeiten.

Ace of Spades
Ho Post Ost tie cyujecmByem, ecau max nodymamo~~~Die russische Sprache zu
dekolonisieren — klingt wie das Patriarchat zu queeren. Ein Oxymoron.

The Fool/Raw Data
A3bK, 6 Komopom mul Kaskdas cebs nepeuzobpemaem Ha hore ebydeil Imoii
Botitbt u HeBozmoxHocmu dymams 0 pycckom He kax o mpabme?

Mehrstimmigkeit, die (roaocom Pacckazumnka)

So, to be truly honest, for most of the time we don’t know ,where we come from.”
Which doesn’t mean that we have given up on searching.

Manchmal duflert jemand von uns ein Stauen {iber Worter in unserem Chat.
Mal sind sie einfach phonetisch witzig, mal sind es Worter, die wir sehr lange
nicht benutzt haben, mal sind das meine ukrainisch-surzhyk Worter, fiir die ich
auf Russisch keine Entsprechung finde. Oft scheint die Ebene oder eher der
Prozess von Erinnern-Vergessen hindurch.

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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,3apdemuves”,  ypuem”, kuzaxu”
Jkaza”, npuzoprymu”, ,lopba”

Oft schreiben wir dariiber, dass die Worter "fehlen", oder dass etwas schwer ist,
in Worter zu "verwandeln" oder zu "kleiden".

Ace of Spades
[laaanuya?

Mehrstimmigkeit, die (roaocom Pacckazumnka).
Mot ewé no-nemeyku 2oBopuau.

The Fool/Raw Data
Ymo-mo BHe ca08. Viau nem nuuezo Brne caob?

dnmmaor
3analec 3axpuviBaemes, no Hemy udym mumpuot:

MoKa / CIIOKOMHOM HO4M / AO CKOPOTO /
MoKa / CIIOKOMHOM HOYM / AO CKOPOTO /
MoKa / CIIOKOMHOM HOYM / AO CKOPOTO /
MoKa / CIIOKOMHOM HOYM / AO CKOPOTO /

y Hac umo, BuinyckHoti ce2o0HA?

y Hac umo, BuinyckHoti ce2o0HA?

y Hac umo, BuinyckHoti ce2o0HA?

y Hac umo, BuinyckHoti ce2o0HA?
MoKa / CIIOKOMHOM HO4M / AO CKOPOTO /
MoKa / CIIOKOMHOM HO4M / AO CKOPOTO /
MoKa / CIIOKOMHOM HO4M / AO CKOPOTO /
MoKa / CIIOKOMHOM HO4M / AO CKOPOTO /

Us-3a kadpa 36yaum 20aoc The Hierophant/Narrator (umumupyrowuii Mehrstimmigkeit,

die)

Y ML moske npobru Bvibubanro / Tak ora skura ¢ 6ulbumpimu, u e 6vLA0 HUK020 pabrozo
etl Hadoa20 UMb UUHUMb~ ~~

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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W3-3a 3anabeca BvieandviBarom Ace of Spades, Mehrstimmigkeit, die, The Fool/Raw Data,
The Hierophant/Narrator

Mehrstimmigkeit, die (roaocom Pacckazumnka)
3HACUIb ‘-ITO? OH MHE€ HAaIIOMMHAET TOAOC 13 y‘-Ie6HI/IKOB HEMECIKOTO

The Fool/Raw Data

Thinking about desire. Can desire be generated, expressed, and lived in lan-
guages experienced so close to death, those that remind of death?

And with desire, can I send this question your way — up to you if you want to
have a go at it or not. I know, I am stepping into your area. I thought about the
desire not being used in the same way in the language of Marina Tsvetaeva~MII.
When we write about MII we speak about Leidenschaft, crpacts?

The Hierophant/Narrator

B atom cmbicae pa 199

Glossary

49

1. INTERSECTIONALITY

The term ,intersectionality” was coined by Kimberlé Crenshaw in 1989. Cren-
shaw, Kimberlé. 1989. "Demarginalizing the Intersection of Race and Sex: A
Black Feminist Critique of Antidiscrimination Doctrine, Feminist Theory and
Antiracist Politics." University of Chicago Legal Forum 1. https://chicagoun-
bound.uchicago.edu/cgi/viewcontent.cgi?article=1052&context=uclf.

2. THE CHARACTERS

The characters: The Hierophant, The Fool, Ace of Spades, die Mehrstimmigkeit,
and Trickster were created more as an organizing function of the text, repre-
senting different language discourses and registers. They evolved in the process
of analyzing the message exchange as different voices, used by both of us. The
idea of channeling different inner voices into organizing functions helped to
develop the text into a form, imitating a 5-act play. Although initially promised,
none of the characters is ,clean” or pure in their own function and role execu-
tion. They are all in a way multilingual. Partially confused, they might mimic
each other, forget what their ,authentic” selves should be, and try, but do not
always succeed at playing their roles ,well”. Often on the verge of slipping into
each other’s narratives, at times letting go of their individualistic agendas.

BY OVOIIND WOLE { | BAOIINOg ‘BYAARY
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3. THE RAW DATA

Raw Data is ironically addressing the fact that (multiply) marginalized voices
must appear as a kind of ,raw data” as opposed to a researcher’s ,objective”
position. In our auto-ethnographic and auto-fictional text, we (being both the
researchers and the researched) challenge the border between these two positions.

In the play, the raw data — original text fragments from our personal correspond-
ence — appear in italics. E.g. Aymato, amo doasen 6vimov nepdopmarc~~~

4. SURZHYK

Surzhyk is a mixed language with various percentages of Ukrainian and Russian.
Beketova, Masha. 2022. "Methodology of Surzhyk." Lambda Nordica 27 (2), 2022.
Open issue / We're Here!. https://doi.org/10.34041/In.v27.790.

5. COLONIALITY OF LANGUAGE

The term coloniality of language originates in the texts of Decolonial Option
(see e.g. Veronelli, Gabriela A. 2015. "The Coloniality of Language: Race, Expres-
sivity, Power, and the Darker Side of Modernity." Wagadu 13. http://sites.cort-
land.edu/wagadu/wp-content/uploads/sites/3/2015/07/5-FIVEVeronelli.pdf ).

6. FAILURE

The opening phrase of the play says, ,Nothing seems to be working in this doc-
ument.” It refers simultaneously to our conscious decision to expose the method
of how the text was made, to the idea of failing queerly, and to the political
potential of not fitting into a certain format. This idea was introduced into ac-
ademia by Jack Halberstam but it has long been practiced by queers all over the
world on a regular basis. Halberstam, Jack. 2011. The Queer Art of Failure. Durham,
NC: Duke University Press.

7. INTERIMPERIALITY

Inter-Imperiality is a term suggested by Laura Doyle and developed by Manuela
Boatca and Anca Parvulescu. Boatcd, Manuela and Anca Parvulescu. 2020. "Cre-
olizing Transylvania: Notes on Coloniality and Inter-Imperiality". History of the
Present 10 (1): 9—27.

8. HYBRIDITY

The word hybridity is widely used in post-colonial discourse, e.g. introduced by
Homi Bhabha, but also in Stuart Hall, Edward Said and many others. In our
context it doesn'’t refer to biology, but rather to a (post-)colonial condition of
languages in the context of Russian imperialism, and to describe mixed lan-
guages in the context of migration.
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9. TRANSLINGUALISM

Translingualism is a term to describe the fluidity of lived cross-language prac-
tices, where multiple languages affect each other and are used in a mix. It is also
our conscious method in this text.

10. DAS UNSAGBARE

Das Unsagbare / something what cannot be said refers to psychoanalytic under-
standings of trauma. See Lacan, Jacques. 1971. "Seminar XVIII, Uber einen
Diskurs, der nicht vom Schein wire." Lacan Entziffern. Translated by Rolf Nemitz.
13 May 2016. https://lacan-entziffern.de/seminar-18/jacques-lacan-vorlesung-
vom-13-januar-1971. In our context it addresses the cultural trauma of losing a
language due to imperialism, migration, and silencing of queer life.

11. THE L WORD

US-American TV show, one of the first series depicting queer women*/lesbians
on screen. In our chat we critiqued it while discussing how it was at the same
time a common reference point. Yet equally how we could not relate to most
experiences from the show. Queerness in our contexts was shaped by different
lifestyles, cultural codes, access to material resources, and modes of representa-
tion.

12. LACAN

Lacan, Jacques, a French psychoanalyst. Neither of us has read much of his orig-
inal writing. Instead, his name represented a certain tradition of ,name-drop-
ping’, and referring to Western critical theory. We mostly discussed the term
Jouissance explained by Rolf Niemetz. https://lacan-entziffern.de/genies-

sen/jouissance-geniessen-lustbefriedigung/

13. BIRD ROSE, DEBORAH

Bird Rose, Deborah. 2008. "Indigenous and Western Understandings of Nature."
Lecture at ACU National, June 8, 2008. Published May 2, 2013. The Monthly.
https://www.youtube.com/watch?v=gqp3KtlfyoHw.

14. POST-OST KONGRESS took place near Gottingen in Germany in the sum-
mer of 2022, where a bunch of people, queer and non-queer, with cultural con-
nections to the former European East were trying to figure out, what connects
them (if anything?). And then to imagine something beyond the usual migrant
identity concepts. ,Think PostOst intersectionally”?! https://www.waldschloess-
chen.org/de/veranstaltungsdetails.html?va nr=2558.
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15. PALYANYTSYA
A Ukrainian Schibbdleth word, used in the recent online discourse in memes
for identifying Russians in the context of the Russian war on Ukraine.

16. M TS

MI] — Mapuna llBetaeBa — Marina Ivanovna Tsvetayeva, a Russian poet of the
20th century, who was known also for her relationships, which could be de-
scribed now as ,queer” — non-monogamous, bisexual, and otherwise non-nor-
mative. For Russian speakers, who were part of queer subcultures and interested
in literary history, Tsvetayeva was an emblematic and euphemistic figure stand-
ing for queerness.
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